Me-Lee Hay Biography 300 words

Me-Lee Hay creates evocative compositions that juxtapose beauty with danger for screen, theatre and dance. A Malaysian-born Chinese-Australian composer, Hay was nominated for an AACTA Award (Australia's equivalent to the Oscars) for Best Original Score in Film (Suka) in 2024. Her Oscar-qualifying documentary feature Finding Her Beat has aired extensively across the USA via PBS.

Hay's work spans multiple platforms including Australian commercial TV channels (SBSOne, TEN, Seven), international streamers (Netflix, Amazon Prime, AppleTV), 360 dome planetariums, and PBS USA. Off-screen, she has been commissioned by Australia's leading arts organisations including Sydney Dance Company's PPY and Sydney Theatre Company.

Her score for the fantasy-driven 30-minute short film Last Tree Standing won Best Music for a Short Film at Australia's prestigious APRA Screen Music Awards. She composed for the feature film A Second Chance: Rivals! seen on Netflix, which achieved top ten in the children's category in the first weeks of its release.

In ancillary roles, Me-Lee has worked as additional composer on the feature film "Penelepa" (composer Max Richter) which won Best Fantasy Film at Amsterdam's Van Gogh Film Festival, and assistant composer to major Australian sci-fi features such as The Osiris Child: Science Fiction Volume 1 (composer Brian Cachia) which have global distribution.

Beyond screen work, Me-Lee has been commissioned multiple times for Sydney Dance Company's PPY, Sydney Theatre Company and Monkey Baa Theatre. She has toured overseas extensively with UK's Javaad Alipoor Theatre Company, including performing at Sydney Opera House. She composed her first ballet for full symphonic orchestra which premiered at Riverside Theatre Parramatta in 2024.

A graduate of the Australian Film Television & Radio School (AFTRS), Hay is an Associate Composer represented by the Australian Music Centre. With classical training in piano (A.Mus.A), cello, and theory, combined with electronica/pop explorations in the touring live band scene, she crafts soundscapes where classical textures merge seamlessly with modern sounds to enhance storytelling, emotion, and world-building. For five years, Hay served as Board Director and Vice President of the Australian Guild of Screen Composers.
